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ABSTRACT

India is a country of many art forms and cultures which are interrelated and inter-dependant in many ways. Especially the
fine arts - music and dance are like inseparable twins- bhava and laya being the most common factors. Music and Dance
always complete each other. In South India, Carnatic music compositions are the choice for many classical dancers for
their performances. Many South Indian Composers have contributed immensely towards the Dance musical forms like
Jatisvaram, Padavarnam, Padam, Tillana etc., which in general figure in a dance recital. Also, there are many
compositions that particularly suited for dance with many jati-s, solkattu syllables with svara passages etc., though not
intended specifically for dance, that are chosen for classical dance performances as they offer vide scope for the dancers
for visual interpretation interspersed with dance specific jati-s and many more dance related aspects. Utukkadu Venkata
Kavi’s compositions are one such favourite choice for many dancers belonging to classical dance forms like
Bharatanatyam and Kicipidi. The present paper aims to bring out the genius of Venkata Kavi’s compositions as a choice

for dance performances, highlighting various aspects of dance centric rhythmic patterns present in his compositions.
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INTRODUCTION

Classical Music and Dance have a prominent place in our culture and are the proud treasures of the heritage of our nation.
Both Carnatic Music and Dance have prominent place in the Cultural and Fine Arts set up. These have not only swayed the
hearts of the ethnic Indian community but also the hearts of the Universe breaking all the barriers. Together they have a
great role in the Cultural Diplomacy and make the world a better and befitting place to live. Music is an inseparable part of

Dance. They both are incomplete without each other. It is the music- ‘Sangita’- that adds sparkle to the graceful dancing.

In the early Indian context, the term Sangita meant a composite art-form comprising of Gita, Vadya and Nrtta — vocal
singing, instrumental accompaniments and the limb movement or dance. The third component of Sangita, viz., Nrtta, again

involved the use of other two components - Gita and Vadya.
“Gitam vadyam tathd nrtyam trayam sangita mucyaté” (Sangita Ratnakara)

Thus, the term Sangita combined in itself all the different phases of music, including dance. For Dance (Nrtta),

just as in the case of vocal (Gita) and instrumental (Vadya) music, the rhythm (Laya) is very vital. The Dance too was
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regarded as a kind of music. This is similar to human body where the different limbs function in harmony with the body’s

rhythm.

Thus, a dance performance is a feast for both eyes and ears. Music becomes visual in a dance performance. The
text (lyrics) of the song is translated to action and through that media, the message is conveyed, the story is narrated, the
incident described and the feeling expressed. According to the well-known adage - “There can be music without dance, but

there can be no dance without music”.
Repertoire

Many dance forms flourished in India, each of these having their own individual style of music. Carnatic music has been
playing an important role, particularly in South Indian classical dance forms like Bharatanatyam, Kiciptdi etc. Several
musical forms that are suitable exclusively for dance recital were composed down the centuries. Apart from such regular
dance proforma, compositions of many Vagggyakara-s, though not particularly intended for dance, have become the choice
of many classical dancers, to bring out and expose the vast and varied elements of Abhinaya and various rhythmic patterns

contained in them.

Utukkadu Venkata Kavi’s compositions are one such favourite choice featuring in South Indian Classical Dances

like Bharatanatyam and Kicipiidi repertoire.
Utukkadu Venkata Kavi

Utukkadu Venkata Kavi (1700-1765) was one of the pioneering composers of South India. His contribution to music, dance
and spiritual lore is immense. He was born in the month of Aippasi, (Saptami — Makham star) at Mannargudi to
Ramacandra and Kamalanarayani. Venkata Kavi had learnt elementary music from Piiraniir Natésa Bhagavatar alias Raja

Bhagavatar and could find none to teach him further and ultimately found his ‘Manasika’ Guru in the Lord Krsna Himself.
Composer Par Excellence

Venkata Kavi’s compositions consist of various aspects like Melody, Rhythm, Lyrics, Opera, Dance, Indian Culture,
Historic luminaries and various other themes. His compositions have been the outpouring of his divine spiritual
experiences glittering with lyrical feat and musical feast replete with raga-bhava-rasa-anubhava. He has followed the krti
pattern of the earlier composers (like Annamacarya and Purandaradasa), and the kannigal pattern (number of stanzas sung
to the same tune) of the Divya Prabandham of the earlier Alvar-s and sollukattu-s and sahitya-s for them comparable to

Arunagirinathar are in abundance in his compositions.

Venkata Kavi had a deep devotion for the presiding deity of the Utukkadu temple, Kalinganartana Perumal. His
works express the closeness he felt towards the Lord and his deep devotion which is reflected in every verse he wrote. His

compositions — especially those on Lord Krsna have a reference to Krsna’s Kalinga Nartana.
Dance Compositions

Most of his compositions are dance-oriented, and contain plenty of solkattu jati-s, and madhyamakala passages. He was a
master of intricate rhythmic patterns. His compositions are well suited for concerts, bhajans and dance. The most

fascinating thing in his compositions is the combination of svara, sahitya and jati which he employed.
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According to family sources — ‘Rhythmic excellence and soul-filling music of Venkata Kavi has all the elements
of Bharatanatyam like alarippu, sabda-s, jatisvaram, varnam, javali, tillana-jati-s and varnamettu-s and have therefore
become the favourite of dancers.” The Maestro wrote Rudra Sabdam, Nandana Gita, Rajagopala Nityotsavam, Kalinga

Nartana Prabhavam and Sr7 Krsna Ganam with a part in krti form known as Rasa padam.
Choice of Dancers

The works of Venkata Kavi are always a delight for dancers. His compositions are a blend of intricate rhythms with Bhava
laden lyrics which offers vide scope for beautiful visualisation and choreography that can transport the artist to a higher
dimension. Known for picturesque descriptions steeped in devotion and sparkling jati-s, Venkata Kavi’s compositions

succeeded in gaining admiration and attraction in dance circles.
Visualisation

Venkata Kavi’s knowledge and fondness for dance are evident in many of his compositions. It seems he was inspired very
much by the divine visionary of the dances of Krsna, Vinayaka and Siva. Also, the influence of Bhagavata mela tradition
that was prevalent those days in his region is also seen much in his works, which inspired him to compose pieces suitable

for dance.

His description of dance reveals his extraordinary visualisation. This is evident from his approach to jati-s, svara-s

and yati-s readily falling into places and blending seamlessly with the abhinaya-centric parts.
The following is an admirable example of his visualisation about Krsna’s dance in Raga Nattai
Pallavi

adinan nartanam adindan rasa nartanam adinan sarasa rasa nartanam adinan sundarigaludan sarasa rasa
nartanam adinan vraja sundarigaludan sarasa rasa nartanam mighu bhakti konda vraja sundarigaludan

sarasa rasa nartanam antaranga mighu bhakti konda vraja sundarigaludan sarasa rasa nartanam.....
Here the Raslila of Krsna — dancing with Gopikas-s of Vraj - is visualised through the lyrics beautifully
Jati Patterns (Dance centric Rhythmic Syllables)

Venkata Kavi stands ahead of many Carnatic composers for his affinity, spontaneity, versatality and variety when it comes
to jati-s (rhythmic or dance syllables). He has incorporated wonderful jati-s in many of his compositions. The following

are some beautiful examples:
1. Ananda nartana ganapatim — Nittai — Adi
In this wonderfully rhythmic song, Venkata Kavi prays to Vinayaka while He dances His divine dance.

Jati pd ma ga ma ga sa sa sa ri sa taka tanaku dhimita kita tanangu taka dhimita dhimita tam taii yai tami tam
tanandari tam taka jhanam tanandarii tdim tam tanandari jhanam tanandari; tari tari tari; dhimi dhimi dhimi;
s . kita kita kita.; jhana jhana jhana; divipatinutam; padasarasijam ma ga pa ma ni pa ; marakatanibham ;
mada karimukham ; pranava ninadam ; ajitam anagham sugatam paramam kanakambara dharanam Eka
radanam tattit taka jhananta naga tari dhit taka jhananta naga tari taka jhananta naga tari tam tattit taka
Jjhananta naga tari dhit taka jhananta naga tari taka jhapanta naga tari tam ; ; tattit taka jhananta naga tari

dhit taka jhananta naga tari taka jhapanta nakaparam
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2. Marakata manimaya céla — Arabhi — Adi Talam

In the last section of this krti, there is a mathematical reduction (kuraippu) from one cycle to half cycle before capping it
off with another cycle. This feature is usually seen in solfa improvisations (kalpana svara-s). The composer brings in much
beauty by switching between jati and lyrics in every alternate line. Most obviously, it is a popular choice in the world of

dance.
Caranam manita guna sila dayala mam palayd varabala gopala sa ni dha pa ma ga ri
muralidhara nanda mukunda mama manasa pada sarasiruha dala yugala adi
madhyanta rahita vaibhava anantd kalyana gunad mama raksaka
Jati(madhyamakala)
takita dhrimita taka taka dhimi dhimtaka taka tika tom taka tom taka dhirana
vanaja nayana radhamukha madhukara rasika rasikavara rasa vilasa
takita dhrimita taka taka dhimi dhimtaka taka tika tom takatom taka dhirana
navarasa katitata Sobhita vallabha nava vrajayuvati manollasa
taka tika tom taka taka tom taka dhirana kanaka manimaya niipura dharana
taka tika tom taka tom taka dhirana kamala bhavanuta sasvata carana
kalpita kali kalusajvara mardana kalinga nartana katitha janardana

3. Nilavanam tanil — Punnégavarali — Adi

This krti has jati interwoven in the Carana part as follows.
caranam nadik-karaiyorattile (yamunai) anru oru nal innérattilé anralarnda narumana malaro
malaridasho un matimukham enradum mati mayangi vashamishanda ennidam

manadirangi arul purindu shenradum maravéné kanam tariyené dhittriku tariku dhim-tattari dhimita jhanuta

Jhanuta dhim taka tadhinginatom tattit takanak jhantari
dhittanaka jhantari takanaka jhantari kalangamilada
4. Vanamali svagatam — Nattaikkuranji - Adi

In this composition, one can find jati patterns in Anupallavi as well as Caranam with gati bhédam of Caturasra and Khanda

gati as well.
Anupallavi sanaka sanadi muni ganarcita sugund candra vadand krta takita taka jhananta
taka jhonutaka kitataka tari kitatom takatari kitataka takita taka jhananta taka
Jjhonutaka kitataka tarikitatom tattom taka tom taka tiri tom taka tari kitataka taka

tam ta Sa ni dha ni sa Sa ni ni dha ni ma ma ga sa sa ni kitataka tarikitatom
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tam ta sa ni dha ni Sa Sa ni ni dha ni ma ma ga sa sa ni kitataka tarikitatom sa ma ga ma ; ma ga ma ni dha
gunanga taka talangu taka tom ta
(khandagati) tattit dhrkam dhrka tataka tillana - tattit dhrkam takadhrkam tataka tillana
dhrkata tillana - tadinginat-tom tamta tillana - tadinginatom tamtamta tillana
tadinginatom

5. Niradasama nila Krsna — Jayantas$ri — Adi TriSranada

In this composition, we can come across jati-s in both the gati-s, the trisra gati and khandagati. The jati is spread over both

anupallavi and caranam.
Anupallavi naravara stuti riipa vésa nava vraja yuvati sameéta
nadhiru tadinginatomdhittam kitataka tarikita
nadhiru tadinginatom dhittam kitataka tarikita

(khandagati)
caranam

makara kundala dharita mahaniya vésa sakala jana munigana samitha mana moha tara
kataka karatala jvla jvalita jala / taka takita tadinginatom dhittam sa sa ma dha ni sa sa ga
ma dha ni ni sa ga ma pa pa ma dha ni sa ga takku dhinnam tariku tarikitaku kukutattai
kukutanaku dhindhingu tikuna kuku kitataka tarikitatom

6. Muddu Krsna Mémudam Dehi — Janjhiiti — Adi

In this composition, the jati is set in vilamba kala at first then followed by jati in madhyamakala, combining a high degree

of sophistication and aesthetic sense.
Anupallavi
nitya yauvanalankrtakara nila mégha komalanga sarira navanita cora mahaniya riipa
radha vilola tara venugana gopala vara bala aganita vitarana gunasila
Jati
{Vilamba kala} - dhittariku tariku tadinginatom taka tadinginatom takadika takadika
tadinginatom / ga ma pa ni dha pa dha ma dha pa ma ga ri sa ri ga ma pa / tatam tadhim

tanam takum - tatam tadhim tapnam takum — {Madhyamakala}(tatam tadhim tapam takum) / takkita dhimi

tirikita dhimi talangu takajham tari takkita dhimi tirikita dhimi
talangu takajham tiri takkita dhimi tirikita dhimi talangu takajhanu talangu takajhanu

kalinga Nartana
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7. Brndavana nilayé — Ritigaula — Adi
In this composition, we can find beautifully interspersed jati pattern in the samisti carana as follows
Samisti Carana
srngara rasollasa caturé ............
vasudeva devaki nanda mukunda govinda kalinga nartana rasike
Jati

takkita taddhimi tattari tajjhanu tam sa ni dha ma ga ri sa ni takkita taddhimi tattari tajjhanu tam / kitatom
dhinginatom tadhingina tom / tam dhingina tom tam tam dhinginatom tam tam dhingina tom tam dhinginatom
tam tam dhinginatom tam tam dhinginatom tata jhanu tadingina tom taka tadingina tom taka tika tadhingina
tom tam / ga ga ma ri ga ma sa ga ri ga ma ni ni sa ga ri ma ni ni sa sa nl sa sa ri sa ; ghinatom taghinatom

tadhighinatom taka tadhighinatom taka tika tadhighinatom
8. Bhuvana Moha Saundara Sukumara — Dhanyasi — Adi

In this composition, Venkata Kavi has created jati patterns interspersed with svara-s and then composed lyrics to match

these in the next line
Caranam
mubhiirita ravatu sanga tarangita kumkuma candana kalabha samisyta sundaram
su-vacand tapa samida mama kanta kanta taka dhimta dhimta kalinga nartana
(madhyamakalam)
tanamkita tajham tarita sa ga ri ni sa tajham tanam takum tarita - (jati with svara)
padambuja svayam jvalita natanavara tajham tanam takum tarita - (lyrics)
tanamkita tajham tarita sa ga ri ni sa tajham tanam takum tarita - (jati with svara)
pitambaradhara manimaya makara kundalam idam jhalam jhalana — (lyrics)
dhitom dhitom ri sa pa ni sa ni dha pa tanangu kita talangu taka dhimta
takku tarikitaku tarikitaku kitata tatdhrta kita jhanata tanam tadhimta
nrtya nrtya vrsa-bhanu sukumari vidhrta pa-danyasa bhavava rasika
ati niitana kusumdakara vraja mohana sarasiruha dala locana mama
manasa patu sora su-svara gita su-muralidhara suramadita bhava mocana

9. Svagatam Krsna — Mohana — Adi (TriSra and Caturasra gati-s)

In this composition, the Pallavi and anupallavi are in trisra gati and caranam is in caturasra gati followed by a combination

of svaram and jati — first in caturasra gati and then in triSragati.
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Caranam — (caturasram)

mugstikasira caniira malla malla visarada mudhusiidana

vraja yuvati jana manasa piijita

Jati

sa dha pa ga ri pa ga ri sa dha sa

taddhit takajhanu tam / dhit takajhanu tam / takajhanu tam
takatari kuku tana kitataka dhim / takatari kuku tana kitataka dhim
takatari kuku tana kitataka dhim / takatari kuku tana kitataka dhim

(trisragati)
takatari kuku tana kitataka dhim / takatari kuku tana kitataka dhim / takatari kuku tana kitataka / takatari

kuku tana kitataka dhim / tari kuku tana kitataka dhim / kuku tana kitataka
10. Kanaka sabha nayaka — Nattai - Adi

This composition of Venkata Kavi in Tamil on Lord Siva is again an explicit example resplendent with beautiful and

elegant madhyamakala jati towards the end of the composition, ideal for a dance finale.
Caranam

veda kattile vilainda mai jiiana vittagameéviya karpake arul vindaiye

pancaksara vadivaghiya namah sivayaverum narum tenai alitta nanmalaré
Jati (madhyamakala)
nadhru takkat-takkattom dhrutaka takkattom takkattom dhinattinavena nakuntaraku
dhina tillana dhittillana dhim tarana dhirana tangu tanattari jhomuku tanattari tapakina
tanakina takkinakta nagajhanu dhim tanak-tinakta nagajhanu dhim tatd tati tataita
Jjhomta kitaku tarikitaku dhittillat-tatakajham tiritilatta takkakajham dhittillatta
tiri tillatta takajham tadikinatom tatikinatom tadinginatom

CONCLUSION

Many choreographers separately include various jati patterns (dance rhythms) in the compositions they choose, to create
different movements in their dances. But we can find the natural flow of jati patterns interspersed in the main text of many
compositions of Venkata Kavi enabling many dancers and choreographers follow the song as it is, still creating the magical

feat they wish for.
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Thus, the genius of Utukkadu Venkata Kavi can be highlighted through some of his compositions repleting with

rhythmic dance syllables(jati-s) and can be considered a great choice for classical dance performances.
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